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ABSTRACT
This thesis consists of two parts. First, a novel manuscript titled 'Fame, Sex and
Other Types of Criminality' and, second, an essay discussing ideas used in the
creation of the novel.
The novel uces ironic and satiric devices to explore aspects of the culture of
narcissism in contemporary Australia. The plot sees a group of characters set out
to write a television show in order to achieve their individual goals. An
underlying crime subplot results in the characters' desires being thwarted. The
novel makes extensive use of references to philosophical, psychoanalytical and
political texts to explore issues surrounding desire, the rule of law, romanticism,
democracy and gender.
The essay explicates several of these major underlying themes in the novel. The
deployment of the literary devices satire and irony and how they manifest at
varying textual levels is discussed, aJong with their relationship to the romantic,
nihilistic philosophies of Arthur Schopenhauer and Friederich Niet1.sche and the
influence of three French novels: George Perec's Things. A Story of the Sixties;
Jean Echenoz's Cherokee; and Raymond Queneau's Zozie in the Metro. Jean
Baudrillard's theory of hyperreality, particularly in relation to the assumptions in
the novel about the media and consumer culture is also discussed, along with the
influence of contemporary theorist Slavoj Zizek's interpretations of French
psychoanalyst Jacques Lacan's teachings on the construction of sexuality,
especially his idea of the 'lack'. The essay concludes with a claim that a new
genre in Australian fiction has been delineated through this research: the 'retro
new novel'.
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LONG ESSAY

Literary Influences and Ideas
Underlying the Novel
'Fame, Sex and Other Types of
Criminality'

Rob Finlayson

Part of the requirements for the Master of Arts (\Vriting)
Community Services, Education and Socia] Sciences
School of International, Cultural and Community Studies
Edith Cowan University

INTRODUCTION
Poetry, Anarchy and Capitalism

My novel, 'Fame, Sex and Other Types of Crimina1ity', sets out to ironise and
satirise the social phenomena of narcissism and consumerist superficiality as well
as their theoretical elaborations associated with the development of Western

culture.
The ironic mode is used throughout the novel at characterisation, narrative and
plot levels to explore some of the contradictions and idiosyncrasies of Australian
life. Irony allows the exploration of complex and divergent positions, making it a
perfect vehicle for writing about postmodemity. Satire, a form of irony, is

employed in the more 'grotesque' scenes to attack particularly absurd notions or
the logical outcome of theoretical positions.
My interest in satirising cultural narcissism may have originated in the
ideological modesty - perhaps 'austerity' would be a better word - of my
rural, Presbyterian upbringing in the Mallee country of Victoria during the
1970s. The influences of Calvinist theology were dotted around the flat, wheat
and-sheep-farming landscape and manifested in the lives of the people. Some of
my peers would not dance or drink alcohol; they lived industrious and thrifty
lives on farms or in hamlets with Biblical names; though they probably never
read Weber's (1997/1904-5) famous exploration of this spirit in bis book The

Protestant Ethic and the Spiril of Capita/ism. The country towns of my youth
had inspirational names such as Ultima, Beulah, Rainbow and Hopetoun. There
was also a town called Nhill, allegedly settled by Russian nihilists. The political
landscape was conservative and Robert Menzies (Prime Minister 1939-41,
1949-66) was still a revered name often referred to in my childhood, and was
only eclipsed (briefly, it turns out) by the later glamour of Gough Whitlam.
Despite, or perhaps because of, these surroundings I developed an interest in
more radical politics and lifestyles. In my 20s I was an actor in a theatre-in
education company in rural Victoria and later performed in some short films. In
the mid-1980s, through involvement with the writers associated with Collected
Works Bookshop, then in Smith Street. Collingwood. I turned to writing poetry
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of the avant-garde kind and read, in translation, novels b y Claude Simon,
Maurice Blanchot, Pierre Albert-Birot, Raymond Roussell, Raymond Queneau,
Georges Perec, Jean Echenoz and other French miters of the surrealist, Ouvroir

de Lit!Crature Potentie/le (Oulipo), nouveau roman or post-nouveau roman
groupings. All of them used language in new ways, created new fonns of the
novel and, while often dealing with difficult social, political or philosophical
issues, usually did so with a lightness of touch.
But French publishing was not Austrnlian publishing. Few of my written works
were published, partly because they obviously weren't commercially viable and
partly because I derided the Australian publishing landscape as not only plains
like and dull, but also capitalist and 'anti-revolutionary'. Two major works were
produced, however, without recourse to commercial publishers. songs ov th city

ov desire and fear (Rochford Street Press 1986) was a libretto for a 'subopera'
that was created with three musician/composers on instruments made from junk
or adapted conventional in!:truments. The text was created using recordings taken
in the streets of Me!boume. I t had a socially critical and 'industrial' tone,
eschewed established poetic techniques in favour of deconstructed speech
patterns and 'found' text, and used the remnants of an unconventional spelling
system, reflected in the title, which I had created in an effort to simplify English
spelling. The other significant production of the period for my artistic
development was a collection of loosely linked prose-poems written during the
creation of songs - in th azure room ov the peacock palace (I 987) - which
was published by a local small press, Syllable/Fillia, in a print run of 500.
In the mid-1980s I became part of an anarchist collective in Melbourne after
reading the French Situationist texts, The Revolution of Everyday Life, by Raoul
Vaneigem (1967) and Guy Debord's The Society of the Spectacle (1967).
Influenced by my fellow anarchists, I read poetry by socia1 revolutionaries from
around the world, and endeavoured always in my youthful enthusiasm to
undermine the existing social order through cooperative and revolutionary
practices. These consisted chiefly of pooling dole cheques, collaborating in
several shared households, maintaining a communal vegetable garden and Kombi
van, weekly bulk shopping expeditions and participating in many, many
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meetings. I was also one of the founding members of the Anarcho-Syndicalist
Federation (named without reference to the Monty Python sketch which satirises
such an idea), and assisted the I ootli anniversary celebrations of anarchism in
Australia by growing 100 basil plants which were made into pesto for the
'conference dinner'.
However, my ideologically oppositional stance to conventional Australian
society wasn't sustainable, especially in the face of parenthood that forced me to
assume adult responsibilities, and the glaringly obvious failure of my poetry to
defeat global capitalism. I left the anarchist collective, went into cultural exile in
Perth and, later, while reflecting on my youthful ideological stage, realised the
naivety of my ideas and actions and saw how I had been influenced by the
romantic notion of the artist-as-tortured-hero. The books I read during that time,
however, remained untouched by my self-denunciation, and it is t o them that I
turned when looking for sources of inspiration when writing 'Fame, Sex and
Other Types of Criminality'.
As many writers have done before me, I exploited aspects of my own experience
in the novel, particularly in the character of Richard, making use of the
Australian humorists' tendency towards self-deprecation (Sharkey 1988, p.14).
How did self-styled avant-garde writers and socia1 revolutionaries i n their middle
years, who were brought up on a fragmentary diet of Marxism and other critical
thought, and had become accustomed to an oppositional stance towards the
dominant values of Australian society, deal with their lack of political and
personal success after capitalism and its va1ues had 'triumphed'? How was it
possible to live as an artist in an economic rationalist world and seize the golden
fleece of a 'decent standard of living'? The more I considered these questions,
the more ironic and satirical answers suggested themselves, especially in the light
of the fact that I now head a government-funded arts agency designed to support
and promote literary endeavour.
When writing 'Fame, Sex and Other Types of Criminality' twenty years after my
anarchist days, I was still critical of the unprepossessing nature of much of
Australian culture. I decided to use my background in critical opinion to address
certain aspects of contemporruy society, particularly focussing on the culture of
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narcissism, consumption and the dominance of commercial media Western
culture's love affair with fame seems to be increasing, and its traditional
ideology that contained elements ofmodesty and self-sacrifice - Christianity continues to decline in popularity, though Buddhism is attracting many converts
(Australian Bureau ofStalistics 2003). Popular culture and its devotion to instant
gratification through superficial pleasures, engendered and nursed by
consumerist capitalism, produces citizens whose focus is on competition, not
cooperation. In such a society, compassion recedes in favour of extremist
positions: winner/loser, rich/poor, ignored/famous. Greed and self-obsession see
individuals believing not only that they should become rich and famous, but also
that it is somehow their right, and the key to happiness. These aspects of
Australian capitalist culture became ascendant during the last few decades of the
twentieth century as the loud forces of opposition, embodied in the Left, seemed
to sink into historic oblivion during the 1980s and 1990s.
The language of the Australian intellectual Left, including that of many writers,
from the late 1960s through to the 1980s was heavily influenced by the
theoretical writings of a whole range of Marxists, structuralists and
poststructuralists (Eagleton 1983; Rivkin & Ryan 2000). Marxist critique in its
various fonns was the most vociferous, but the collapse of communism in
Eastern Europe led to a concomitant crisis of faith in Marxist theory. The
intellectual Left may have remained stubborn, but their followers' ranks had been
decimated. There was no dominant critical methodology to take the place of a
Marxism that seemed intellectually exhausted by the relentless progress and
endless permutations of capitalism across the globe. The young Westerners of
today, the children of ex-anarchists, hippies and other political rebels, do not
seem attracted en masse to the ideas of their parents, but mostly want to make it
in the 'real world' of capitalism, which has so far proved invincible.
The ideas of one writer who, according to Kellner (1991, pp.33ff), abandoned
Marxist ideology in advance of others and whose works were popular amongst
young intellectuals and artists in Australia in the 1980s - French sociologist and
cultural theorist Jean Baudrillard - are used in 'Fame, Sex and Other Types of
Criminality' to give fill ideological perspective, but not uncritically. If the
Essay: Ideas Underlying the Novel 'Fame, Sc:i1 llJld Other Types ufCriminality'
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influence on my novel of the psychoanalytic theories of Jacques Lacan are also
taken into account- along with the literary influence exerted by my readings at
Collected Works Bookshops - it can be seen that French thought is a significant
source of the ideas used in the novel. The more I researched the issues, the more
it became obvious that French thinkers have played an extremely important part
in the development of Western democracy and in its critique. They continue to
exert a disproportionate influence on Western culture through their production
not only of new forms ofliterature but also critical theory.
In this essay I will examine the influence of irony and satire on the novel, with
particular reference to three novels by Raymond Queneau, Georges Perec and
Jean Echenoz. The philosophical foundations of aspects of Western culture,
expressed in philosophy, social theory and psychoanalysis - such as the
influence of Max Weber, Arthur Schopenhauer, Friederich Nietzsche, Jean
Baudrillard, Slavoj ZiZek and Jacques Lacan - that bear on the novel will also
be discussed.

IRONY, SATIRE AND THREE FRENCH NOVELS
Irony, simply defined, is the contrast between what is spoken and what is meant.
Dramatic irony is the contrast between the views of the characters and those of
the author, whose opinions are suppressed and ambiguous (Glicksberg 1969).
Glicksberg (1969, p.3) argued that, 'The literature of the twentieth century is in
many ways committed, for better or worse, to the ironic mode' and is deeply
impregnated with the ideas of the romantic and pessimistic philosophies of the
nineteenth century. Since the Enlightenment, a writer, though living within a
cultural tradition, was often working against that tradition. Faced with a world
where the increasingly divergent and contradictory claims about the meaning of
life were put foiward by science, philosophy and religion, and the often
hypocritical behaviours of one's fellow citizens, a novelist had little choice but to
engage with irony at some level. Even if the thrust of a novel was 'serious', a
fundamental irony could be at play structurally when the secure beliefs of a
'Christian' society are shown, in the light of realist observation, to be
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hypocritical and of doubtfuJ value. A hero is faced with making their own
meaning of life outside the safety of conventional morality. Ironically, being free
from the strictures of religion and therefore able to achieve one•s full human
potential forced the individual to face the indifferent, friendless universe alone,
an ontological confrontation which was often shown to lead to despair,
corruption or death. Freedom, it seemed, was only another fonn of bondage. For
a writer immersed in the struggle to make sense of a world in ideological
upheaval, irony was a form of face-saving. Escaping to the ironic viewpoint
allowed the writer to reflect on the absurdity of life without being defeated by it
(Glicksberg 1969, p.4).
Satire is a form of irony which I employ at various points throughout the novel.
The word 'satire' hails from the Latin 'satura', meaning 'full of food', 'mixed
fruit', 'pastiche' and 'derisive wit attacking folly or wickedness' and is linked to
the Greek 'saturos' - in English as 'satyr' - an anthropomorphic woodland
god o r demon, half-man, half-goat. The satyr plays of the ancient Greek theatre
were typically short comedies performed between tragedies, which sometimes
commented directly, and derisively, upon those sombre works. Satire is akin to
irony but the difference lies in intention. Satire is more aggressive towards its
subject, attacking the failure to maintain a consistent moral standard. Sharkey
( l988, p. l 4) argues that satirists in Australia have been 'demonstrably well read
and skeptical about what they read'. He claims that such writers have 'enjoyed
showing off their mastery of technique as part of the game of deflating the high
and mighty' and that satirists show 'an alertness to precious or patronising
mannerism s'. In 'Fame, Sex and Other Types of Criminality' I deployed various
satirical techniques in narrative, dialogue, characterisation and scenario, and the
Australian tendency towards self-deprecation to attack the milieu I inhabited in
my youth, the legacy of which I, and my peers, still live with in our 40s. While
that milieu could hardly be considered the realm ofthe 'high and mighty', Lewis
(197 l /1934, p.71) argues that 'everyone should be laughed at o r else no one
should be laughed at'.
Frye (1971/1967, p.340) also argues that satire requires a 'token fantasy' that the
reade1 will recognise as outlandish. Paulson (quoted in Frye l 971/1967, p.340)
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supports Frye's contention as well as Sharkey's privileging of masterly technique
when he claims that what is remembered from a satire is not the plot or
characters but a 'fantastic image'. He gives examples of this, such as 'the
copulation of an ass and a woman (Apuleius' Metamorphosis) ... the drowning
of half the populace of Paris in a flood of urine (Rabelais' Gargantua) ... the
sawing off of a man's head (Waugh's Decline and Fall)'. Lewis (1971/1934,
p.76) is typically somewhat more robust than either Paulson, Ftye or Sharkey
when he claims that satire is 'the truth, in fact, of Natural Science'. He argues
that satire's constituent elements are objectivity, a lack of sentimentality,
exuberance, sensuousness and creativity. In short, a melding of 'objective'
science and ·subjective' art.
This description echoes an aspect of the major themes in 'Fame, Sex and Other
Types of Criminality': the supposed dichotomies of science/art, men/women,
black/white,

rational/irrational,

law/crime,

romantic/scientific

and

capitalist/communist. In particular, the novel turns a cold eye on the romantic
fixation with the artist-as-tortured-hero who must pursue his obsessive vision
against all obstructions, an idea which persists to the present day. It is a rich
target for satire. The art world in all its forms, despite being called an 'industty'
and funded by successive Australian governments, nevertheless is populated by
people who see themselves as expressing a unique, salutary vision against an
indifferent or misunderstanding world. The commonest words still heard in the
arts today are 'passion', followed by 'vision'. The idea of the suffering artiste
remains in force amongst most practitioners who (usually) vainly try and
convince curators/publishers of the viability of themselves as unique visionaries,
while the latter wonder if there is any money to be made in a market economy
from the artist's particular 'vision'. There are, after all, only so many books that
can be sold during a novelist's '15 minutes of fame'.

ZazJe and Satire
The inspiration for the satirical scenarios in 'Fame, Sex and Other Types of
Criminality' comes primarily from Zazie in the Metro (l.azie dans le Metro), the
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1 959 novel by Raymond Queneau. It is only one of three artistic works
mentioned by name in my novel. I refer to it - in the spirit of hyperreality
mentioned below - in the form of Louis Malle' s film version being watched on
video by Richard, Gavin, Nadia and Eva (p. 13). The film was first screened in
1960, a mere one year after the novel was published 1 • Queneau is a key figure in
twentiethMcentury French literature and is still influential today, not only through
his published works, but also in the fonn of Ouvroir de Litterature Potentielle
(Oulipo), the Workshop for Potential Literature, the group he coMfounded with
Francois Le Lionnais. Queneau studied philosophy at the Sorbonne, was a
participant in the Surrealist group, a reader for the respected publisher Gallimard,
wrote lyrics for popular songs, scripted films for Buf'luel and Remus, wrote
novels, volumes of poetry and essays, and became a passable amateur
mathematician (Adair 2000, p. viii). Zazie in the Metro was the thirteenth of his
fifteen novels. Above all his other achievements, it was Zazie that secured his
place in the popular imagination. The work was a bestseller in France.
When I first read Zazie in the mid- 1 980s, I was deeply impressed by its linguistic
experi mentation2, comic speed and situations, film-like structure, the foul
mouthed, belligerent, child heroine of the title, and its seizing head-on of issues
such as gender identity, domestic violence and murder, child sexual abuse, and
political tyrarmy. Queneau skated swiftly across al l these issues in a whirlwind of
gags and quirky characters. The structure of the novel, which abandoned the
usual novelistic technique of detailed location descriptions and character lead
ins. and its emphasis on short, sharp dialogue, seemed more akin to film than
literature. Quene�.ll. is even credited with inventing the 'j ump cut' in literature
before 1t first appeared in Godard's film, A bout de soufjle (Breathless), which
ap;i..ared in the same year as the novel 's publication (Adair 2000, p.xi). Aspects
of these 'cinematic' qualities I adapted for 'Fame, Sex and Other Types of
Criminality', with its focus on television. I used short scenes with high visual
1
As on indication of the lack of attention given the film, and by assnciation, the novel, in
Australia, I was unable to procure a video copy of Malle's film version in Australia. It was not
listed in the video catalogue. I had to resort to a friend in the UK who copied it from his local
French language school library's copy. The copy was itself copied from a 1 980s screening on UK
television, complete with advertisements.
2
For example, the first word of Zazie in the Metro, translated into English, is
'Howcanayastinksotho•,

Essay: Ideas Underlying the Novel 'Fume, Sex and Other Types of Criminality'
Rob Finlayson

Page 172

content to suggest episodes of a series. In the scenes featuring the children
performing their play for Madison and Detective Shy Oun, and with Nadia and
Richard in Kings Park, I deliberately blurred the timing, partly to emphasise the
theatrical, 'magicaJ' aspect of the situations, and partly to echo the televisual
technique of shifting between subplots con verging on the same point.
I had never read anything like Zazie before, nor since. I was impressed that it had
been so popular, and continued to be, at least in some circles. 3 When setting out
to write my novel, I hoped to be able to incorporate some of the pace of action,
lighthearted characterisation and linguistic play, while dealing with underlying
political, philosophical and social issues, in order to create a work that would be
more accessible to a wider public than my previous efforts, but which I would
still find artistically and intellectually satisfying. The inspiration for the character
Eva came from my daughter of the same name who exhibited some of the
characteristics of Zazie, notably her use of profanities, love of consumer
products, egocentricity and gamine charm. Queneau's use of mock heroic
speeches and political and philosophical texts infl uenced the inclusion of similar
devices in 'Fame, Sex and Other Types of Criminal ity'. The farcical denouement
of Zazie, in which a Parisian cafe occupied by the heroes is besieged by fascist
forces led by the regularly recurring policeman character, could be argued to
prefigure the Parisian student uprising of 1968. I adopted the sense of confusion,
chaos and absurdity in these scenes for the denouement of my novel, though the
end of 'Fame, Sex and Other Types of Criminal ity' predicts no wild uprising,
just a continuation of obliviousness to the machinations of the world. In early
drafts I also employed extensive dialogue almost to the exclusion of narrative,
invented neologisms (influenced not only by Zazie but also by Let Stalk Strine
(1965) and Nose Tone Unturned (1 966), two masterpieces of Australian mock
linguistics), and imbued the character of Eva with much more belligerence.
However, subsequent rewritings influenced by advice from readers saw many of
these elements reduced or removed so that the novel would fit more easily into
the Australian publishing landscape.

J

Penguin Books reissued the Barbara Wright translation of Zazie in the Metro in 2000.
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The Irony of Things

A later member of Queneau' s group OuLiPo, Georges Perec, was made instantly
famous in France in 1965 with the publication of his first novel, Things. A Story
of the Sixties (Les Choses. Une histoire des annl?es soixante), a deeply ironic
examination of the lives of two young market researchers in Paris. In a narrative
devoid of dialogue, Perec meticulously details with detached, sometimes savage
irony, Sylvie and Jerome's obsession with freedom, their idle days filled with
friends, the furnishings of their over-crowded, small flat, their love of antiques
and 'culture', their belief that 'their means and their desires would always match
in all way's' (Perec 1 991/1965, p.26) and their eventual acquiescence to 'wage
slavery' by talcing up fulltime jobs as advertising agency executives. Such a
narrative, in retrospect, was prescient of a similar trajectory in my life and the
lives ofsome ofmy peers,
Unlike some other writers of his generation, such as Phillippe Sollers and
Maurice Blanchot, Perec's language is simple and straightforward: 'They would
have liked to be rich. They believed they would have been up to it. They would
have known how to dress, how to look and how to smile like rich people' (Perec
1991/1965, p.27). The plot of Th;ngs, likewise, is simple. The lives of the two
protagonists amongst their friends in Paris is described. The group of friends drift
apart as they grow older and talce up full-time jobs. Jerome and Sylvie try
teaching in Tunisia for a year. They return to Paris, longing for, but at the same
time disenchanted with, their old life of idleness. They accept jobs as advertising
executins with a firm in the provinces. The last paragraph describes them
making their way to the dining car of the train taking them to Bordeaux, pleased
with their new clothes and the luxury of the carriage, anticipating their new life
as a sumptuous feast, but 'the meal they will be served will be quite simply
tasteless ... ' (Perec 1991/1965, p.126). The novel's last word is a quotation
attributed to Karl Marx:
The means is as much part ofthe truth as the result The quest for truth must itself be true; the
true quest is the unfurling ofa truth whose different parts combine in the result (Perec
\ ')91/1965, p.126).
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I first read the novel as a denw1ciation of consumer capitalism, especially since it
can be argued, paraphrasing the quotation from Marx, that the never-ending
pursuit of things as a kind of freedom in itself is not a true quest for freedom
because what is longed for is not freedom but things. But, according to the
translator of the 1 991 Harvill edition, David Bellas, Perec said his main idea was
to examine the way 'the language of advertising is reflected in us' (Bellos 1991 ,
p.9). Either reading suited my purposes and I adapted the technique of dry, ironic
and ambiguous critique of consumer capitalism to 'Fame, Sex and Other Types
of Criminality'. Initia11y, I adopted a narrative tone as eccentric and filled with
neologisms as Queneau's in Zazie but, after consultations with readers, I
abandoned it in favour of a style closer to Perec' s, which is nearer to the 'Anglo'.
distanced tone of contemporary Austra1ian literature. The shift allowed me to
adhere more closely to the definitions of irony described above and create a
plausible ground from which to launch satirical incursions,

Law, Crime and Cherokee
I wanted to question the efficacy of the foundation of Western democracy on the
rule of law, in 'Fame, Sex and Other Types of Criminality' , through the ironic
narrative and satirical scenarios, and obl ique references to philosophical
discourse on the subject. The rule of law should be a straightforward matter one obeys it or is punished - but the moral va1ues underpinning any given law
are often brought into question, often by the behaviour of those charged with the
task of upholding the law, as well as the glamour afforded to criminals in
fiction. 4

4

The regular Royal Commissions into police conuption in various states of Australia repeatedly
find police officers keen on benefiting financially, and se,rually, from their connections wilh
criminals. The arrogant, devil-may-care attitude evinced by officers secretly taped boasting about
their criminal exploits exhibits the kind of stupidity more akin to a comedy show. In !heir
conuption of the rule oflaw they become caricatures of themselves. And at the same time !heir
partners in crime ---criminals - in literature and film have often been portrayed as sexy and
attractive. The aristocratic jewel-thief played by David Niven in the Pink Panther films comes to
mind, and the criminal 'businessman• Fred in Cherokee ( 1 983) who has the object of George
Chave's desire - Jenny Weitman - in his employ long before Chave even manages to track her
down.
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The literary vehicle which has claimed law and crime as its own - the crime
novel - has been used by many writers to place characters in morally
ambiguous situations. The crime novel's usual conventions of a fast-paced action
plot, eccentric characterisation and opportunities for humour have proven
attractive to writers as different from each other as Raymond Chandler, PG
Wodehouse and Carl Hiaasen (2002), French novelists (for example, nouveau
roman writers Alain Robbe-Grillet and Michel Butor) and film makers (for
example, Jean-Luc Godard) adopted and developed the crime novel's
conventions in the middle of the twentieth century, turning them into parodies,
metafictions or even anti-detective novels (Sirvent 1997, p. l ). The techniques of
the nouveau roman, with its heightened metatextual or self-referential devices
are now well-known to the postmodernist reader. Robbe-Grillet, in Pour un
Nouveau Roman (I 963), argued that the realist novel's omniscient third-person
narrator and its strict adherence to the notion of unified time and space created an
illusion of order and significance that did not concur with modem experience,
which was more fragmentary and discontinuous. He saw the 'new novel's' role
as presenting events and characters in such a way that the reader could determine
for themselves their meanings, thereby privi leging the reader, not the writer, as
the author of meaning (Keep, McLaughlin & Parmar 2000, p. 1 ).
The post-nouveau roman crime novel, exemplified by Jean Echenoz's 1983
novel Cherokee, seems to return to the more usual way of telling a story and
offers the reader more conventional opportunities for pleasure. But, according to
Sirvent (I 997, p. I ). 'Beneath their innocent surface, however, what supports
these puzzles may be a very sophisticated network of infra-textual as well as
intertextual correspondences', a layering which I was keen to use in 'Fame, Sex
and Other Types of Criminality' . Cherokee has the eccentric and grainy feel of a
film noir, with shady characters, a quirky and obscure plot, unreliable
automobiles and traffic jams on freeways, seedy dives and lots of references to
jazz tunes. 5 The main character, George Chave, is an innocent who becomes
5

The title, Cherokee, is taken from the famous jazz standard of the same name. The great jazz
musician Charlie Parker is attributed with the following story; 'After being laughed off stage by
musicians at a local club, [Parker) went home and "wood-shedded" on "Cherokee" until he could
play and improvise to it in nil twelve keys, at bla:zing tempos. If true - and it is believable with
Charlie Parker - this would be quite a musical feat. "Cherokee" changes keys at least half a
dozen times and, becawe it is often played at warp speed, it is considered the tune that separates
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accidentally involved with an inheritance scam. a detective agency pursuing a
loquacious parrot and a mysterious sect that wo rships the Sister-in-Law. The
absurdity of the situations is narrated in short, simp le sentences, a standard
device of crime novels:
Tb�•y didn 't �'C..'1 11 to wi.�h unr particukir hunn to George Chavc. No one was even paying him
any uttention, aside from U1c four lmirh,? ll5 men, the tall blond fellow who turnL-d twice in his
direction, und Rog�-r Brimiut. who wns stunding in U1e lnsl row of the audience. TI1c informer
wus clud l ike everyone else in II Ruyoni te costume, hut the collur of his smock was II bit too

n

I Hfl!:C, l1 ne c ou Id sec U1e sq uure ht:gi nni ngs of his tic und cm cuth, !-Ii s fuc e re cctcd an
incredulous tum of mind, bu\ he followed U1.., movement. 'Let it appear. let it appear,' he
chanted in cadence (Echenoz I 987/ l 983 , p. 1 88 J.

To create a sense of reality and credib ility, crime novels resort to details, also a
feature of Cherokee:
Fred Ums wnlkcd dom1 Avenue d e Wugram towurd Pince des Ternes, where a ta.xi picked him
up ut three-fortr l'.M. At three-forty-four the taxi dropped Fred off 111 Place de ] ' Europe, which
is u star with six anns chdslL'l1ud Li1.\,-c w,d London, Vienna w1d Madrid , Coll!ilunlinoplc and
1.�111ngrnd. Fred killed !he remaining li f\ccn minutt.'S before the windows of music shops on
Rue de Rome. There were wind in5trumcnt.� , skins, strings, 11 disp\11y of saxophones arranged
in descendi ng order like kitchen utensils, U1cn u piann in back, a Korean baby grnnd .
(Echcnoz 1 987/ I 983 , pp. 1 9-20).

The devices of the n(}uveau roman and post-nouveau roman operate within a
general ironic mode in that they suggest to the reader that reading the novel is
more than just a superficial exercise, that more lies beneath the su rface (that what
is said is not necessarily what is meant). However, in the post-nouveau roman
the text can still be engaged with at the lev el of reading pleasurabil ity because
the level of difficulty has been d eliberately contrived to fal l within the
parameters of the conventional real ist novel . It was this latter sensibility that I
wanted to use in my novel, as part o f my aim to appeal to a wider audience.

the "monster lt.�hniquc" men from U1c hoys' (hllp://www.guitunnain.com/stundllrds.html.
Accessed 1 2 Oelobcr 2003 ).
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SOCIAL IDEAS AND THE NOVEL
Irony and Morality

Glicksberg ( 1 969) and Frye ( I 97 l /1 957, p. 233) argued that a moraJ position is
required for the operation of irony and satire. The stance of 'Fame. Sex and
Other Types of Criminality' is summarised below.
Consumer capital ism and its attendant media-world6, whi le acting positively to
provide more people with more goods and comforts, also acts negatively by
encouraging greed, narcissism and hedonism, aided by romantic, nihilistic
philosophies. The rise of individuaJism and media cul lure is concomitant with a
decline in values and behaviours associated with rel igion and community, such
as communaJ action, honesty and duty. Western representative democracy, the
traveling companion of free-market economics, and the basis of the freedoms
which allow Australian culture to become more narcissistic, is itsel f under assault
from its own governments, especially since the terrorist attacks on the US in
200 1 . Civil liberties, a cornerstone of the democratic project, are being eroded in
the name of national security. ' Fame, Sex and Other Types of Criminality',
through the use of quotations and paraphrases from participants in the historical
debate on democracy - such as Jean-Jacq ues Rousseau (1 993/ l 750/1 755/1 762),
National Assembly of France ( 1 789), Thomas Jefferson (2003/1 776 ), Thomas
Paine ( 1 994/ l 79 l ) and Karl Marx ( 1 97 5) - seeks to resurrect some of the
fundamental issues of the democratic tradition. At the same time, conflicting, but
inherent elements of contemporary society, such as the interrelated and
ambiguous nature of sexuality, pleasure, crime and the rule of law are
demonstrated to produce a complex web of values within which it is difficult to
adopt a simple moral position. Indeed, in contradiction of Frye, Lewis
( I 97 I /1 934, p. 70) asserts that 'the greatest satire cannot be moralistic at all: if for
no other reason than because no mind of the first order, expressing itself in art,
has ever itself been taken in, nor consented to take in others, by the crude
injunctions of any purely moral code. ' Whi le not claiming to be either a great
0

0' Shaughnessy ( 1 999) defines ' media-world' ns three-fold: the relationship between the media
o.nd society; thu pmpectives of fiOCiety found in media products; and the notion that our society
is influenced by the mudia to such a degree that we seem to live in n media-world.
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satirist or a 'mind of the first order', I concur with Lewis's argument, even
though the idea of claiming to be free or moral imperatives is itself worthy of
satire because 'objectivity' itself has been argued within postmodern discourse7
to be merely another point or view.

Irony and Capitalism

Global capitalism itsel r is part of a deeper, religious irony, as discussed in
Weber's ( I 997 / 1 904-5) The Protestan/ Elhie and the Spiril of Capitalism, the
book which gave the world the term the ' Protestant work ethic'. Weber
explicates the connection between Calvinist theology Wld the rise of capitalism in
North-Western Europe. With Calvinism's notion of the 'call ing' by God of nn
individual to work hard, be thrifty Wld, inevitably, make money, capitalism found
its religious justification and spiritual raison d 'etre Wld began its rise to glob al
ascendancy. These found ational values have been under attack by other values.
signified not only by consumerism and the media-world of simulacra8 but also in
the increasing popularity in the West of quietest religions such as Buddhism and
the swag of New Age teachings. These latter values coul d be seen as a parallel of
the same continuum and a part of the 'resistance movement' against capitalism
which includes hippies, anarchists, Marxists, the Australian Green Party, crime,
general laziness and sexuality.
The ideological foundations of Australia reflect the struggle to be free from the
influence of religion - a notion embodied in the separation of Church Wld State
powers in Western democracies - wh ile at the same time being deeply informed
by the ethics of Christianity, especially Protestantism. Calv inist theology was the
driving spiritual force of capitalism (Weber, 1 997/ I 904-S), but its values have
been eroded in late capitalism and the space has been tilled by consumerist
hedonism. This is tragically ironic, in the classical sense of being predicted. the
consequence of an inner flaw, and inescapable. Protestant theologian John
Wesley ( I 703-9 1 ), !he founder of Methodism, declared that
1

The idea also appears in many earlier theoretical traditions, e.g. Marxism, which claims lhnt our
itlc11s urc nlwnys just 11 re fl cetion of our soc inl position.
H 811udrill11rd 's concept of ' simulncrn' is discussed below.
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... religion musl necessarily produce both industry and frugality, and these cannot but
produce riches.

But as riches increase, so will pride, anger, and love of the world in all its

branches ... (Weber, 1997/1904-5, p. 175).

The irony of an austere theology - which at its best created honest, just,
dispassionate and responsible citizens - inspiring the individualist greed of
capitalism and consumer society, and thereby assisting in its own downfall, is
profound indeed.

Schopenhauer and Nietzsche: The Artist-as-Tortured�Hero

One of the most important aspects of 'Fame, Sex and Other Types of
Criminality' is the notion of the 'artist-as-tortured-hero'. It informs the
characterisation of Richard, the notional 'hero' of the novel. The phenomenon
was partly driven at the philosophical level by the romantic, nihilistic Vision of
nineteenth-century philosopher Arthur Schopenhauer, whose ideas provide some
of the ground for the structural irony of m y novel. Schopenhauer is most famous
for his pessimistic philosophy of the Will and his influence on many great writers
was remarkable; among them were Leo Tolstoy, Thomas Hardy, Richard
Wagner, Sigmund Freud and Friederich Nietzsche. According to Schopenhauer,
it is the Will that makes us what we essentially are, but it is also the cause of
suffering. Salvation lies in a path similar to Buddhism's, following a program
that is suspiciously close to its Four Noble Truths: 1 . Life is suffering, 2.
Suffering is caused by desire, 3. Suffering stops only by stopping desire, and, 4. a
life of renunciation is the way to stop desire (Mautner 2000, p.509- 10).
Schopenhauer's student, Friederich Nietzsche, developed a philosophy which
attempted to overcome Schopenhauer's pessimism by taking the idea of the Will
to a new level, calling forth the creation ofan Obermensch ('Supennan') through
an 'aesthetic gospel of aspiration towards greatness' (Mautner 2000, p.387), a
concept which appealed to the social engineers of the Third Reich.
Paradoxically, Schopenhauer and Nietzsche both championed art as a way out of
the despair of nihilism, adding intellectual force to the romantic's ideal of the
ar1ist-as-tortured-hero, indirectly shaping the minds of generations of artists and
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those attracted to art. Art was the path through the despair generated by their
nihilistic philosophies, leading to a triumph o/the Will (Niet2.Sche) or a triumph
over the Will (Schopenhauer) when faced with the emptiness and
meaning lessness of existence. The artist at the moment of creation, in his or her
self-forgetfulness, was free from the constraints of the Will and entered the
reality of Nothingness (Schopenhauer), or faced cold Nature with equanimity and
thus stood for 'truth' (Nietzsche). Both philosophies ended in profoundly ironic
and paradoxical positions: it was the desire to create that allowed desire to die,
and a belief in no truth that produced truth (Glicksberg 1969, pp.39-62). On one
level, Schopenhauer, Nietzsche and Buddha (and Jean Baudrillard, whose ideas
are discussed below) occupy similar metaphysical space. Their arguments point
towards unknowable results stemming from a system too far abstracted from the
cares of everyday life.
Structurally, the denouement of 'Fame, Sex and Other Types of Criminality'
points towards this fundamental philosophical irony. For example, in the
penultimate scene on the balcony of Richard's flat ('Nadia, Richard and Eva
discover the end of the story', p.138) when Gavin's arrest and imprisonment are
revealed, Richard attempts to mollify Eva's disappointment at the TV show not
being made by declaring that at least it had been made into a book, presumably
the one in the reader's hands. This self-referential statement attacks the illusion
that the events in the novel are 'real', as does the final scene itself. From that
point, endless questions raise themselves, positing the argument that any
systematic thought itself is fundamentally absurd when taken to its conclusion.
When absurdity enters the scene, so too does satire. The satirist of systems of
thought prefers practice to theory, experience to metaphysics. Philosophical
pedantry is a 'form of romanticism or the imposing of over-simplified ideals on
experience' (Frye 1971/1957, p.240).

Baudl'illard and Reality Ad Naul'eum

Jean Baudrillurd's ideas about consumer capitalism inform the critical position
adopted in 'Faine, Sex and Other Types of Criminality' towards Australian
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culture's love affair with technological voyeurism and superficiality. He argues
that Western society is no longer dominated, as Marx observed, by modes of
production, but rather by codes of production, of which the exemplars were
'media, cybernetic models and steering systems, computers, information
processing, entertainment and knowledge industries' (Kellner 1991, p.6 1).
According to Baudrillard, the latter half of the twentieth century saw an
explosion of signs, those aspects of culture which refer for meaning to other
sources than themselves. Previously, signs stood for something that was real, but
during this period they came to refer to other signs, becoming increasingly self
referential. Baudrillard described these simulations of the real as slmu/acra, or
'reproductions of objects or events' (Kellner 199 1 , p.78).
With the distinction between signs and reality imploding, it was increasingly
difficult to tell the real from those things that simulate the real. In Simulations,
Baudrillard (1983, p.55) writes of the 'dissolution of TV into life, the dissolution
of life into TV'. Reality-TV is probably the foremost example of this
phenomenon, where the boundaries between acting and 'real life', between
privacy and public life. between devised drama and improvised mundanity, are
blurred. In these and similar media products, the camera techniques of TV fiction
are mingled with those of the documentary (O'Shaughnessy 1999, p.49), the
'actors' are supposedly 'acting themselves', and the situation partially replicates
a group household, taking scopophilia to new levels away from the fantasy
fulfillment of cinema (O'Shaughnessy 1999, p.140). Daily life, as recreated in an
artificial social situation for public viewing, takes formal fiction's place as
entertainment, making the idea of living life in a 'real' way difficult to define. As
simulations increase - books and other print media, cinema, television, internet,
advertising, homemade videos and other forms of media referring more and more
to each other - they tend to predominate over other cultural modes. The se lf
referential sign becomes what is real. forming a 'spiraling, circular system with
no beginning or end' (Kellner 199 1, p.83), a world described by Baudrillard
(1983) as hyperreality. What we see or hear reported in the media is no longer a
mirror of reality; watching the TV news or using the internet is the reality; it
becomes our daily life. What was real - as seen on TV - is subsumed beneath
the media itself. Marshall McLuhan's (1967) dictum 'the medium is the
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message' is triumphant, but taken one step further: the message is endlessly
repeated. Ideally, to emphasise this point, the novel 'Fame, Sex and Other Types
of Criminality' would be made into a TV show itself, thereby increasing the
reflexiveness of the idea since the plot of the novel sees the main characters set
out to write a TV show but fail, and instead claim to have written the novel
currently in the reader's hands.
This idea of simulated, repeated reaJity is used in the noveL roost obviously in
the deployment of the space technician character, Zizek9, who watches and is
watched by the other characters via his own reaJ ityMTV hookMup to his orbiting
spacelab. Zizek lives a parody of suburban existence: he has his lawn to mow, his
dog to care for and his coffee tab le to build. This image of the orbiting suburban
home is developed from Baudrillard 's (2000/1 976, p.499) statement that what is
at issue is
/liming the real into a satellite . . . This satellization has subsequently been malcri11liZ1.-d ns the
two-roomMkitchen-shower which we really have sent into orbit . . . The most everyday aspect
of the tcrrcstriaI environment mi scd to tl1e rank of II cosmic val uc, an absolute dee or.
hyposlasizcd in t.'P acc. This is tho �,1tl o fme wphy�ics ond the bcginni� or the era of
hypcrrcality.

This 'end of metaphysics' is ironically paraphrased in the final scene of I.he
novel, where Zizek has reached terminal boredom with the hyp erreal images and,
after examining his boredom using a mental technique borrowed from Buddhism,
switches off not only the repetitive video which displays the actions described in
the novel, but also the Earth itself, which, taking the idea to its logical
conclusion, must be no more real than the events portrayed in the video or the
novel (or the novel of the video).
Bau dril lard ( 2000/ l 976, p. 500) uses Pop artist Andy Warho I's repetiti ve imagery
as an example of the exchru1ge of functi ons between art and industry: 'art can
become a reproductive machine (Warhol) without ceasing to be art, since the
9

The character Zi1.ek in the novel borrows his nwne from contemporary thi:orist Slnvoj Zi1ck,
whose influence is discussed later in tl1is essay. The nomenclature, 11s well as si gnalling to the
infonncd rcodcr that tifok's work is relevant to the novel, has its own symbolism: a disinterested
observer (or voyeur) far removed from the cares of everyday life, living 11 simulacrum of • rcnl',
suburban llfe ls a parody of Ilic high concerns of programmatic thought and, by c)>;tcnsion, the
novel i tscl f.
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machine is now nothing but a sign'. In the postmodern world the debate is no
longer focused on the modernist dilemma of the choice between the supremacy
of artistry or of technology, since everything has become a sign, a referential
point for every other referential point. The repetitive and pastiche nature of
hyperreality is signalled in the opening line of 'Fame, Sex and Other Types of
Criminality', which echoes Warhol's famous statement that, 'In the future
everybody will be world famous for fifteen minutes' (Warhol et al. 1968).
Warhol's claim is completely arbitrary: even a can of soup can become fam ous if
presented through the medium of art
Some of Baudrillard's ideas had relevance to social phenomena such as the
'counter-culture' movement. In his early writings, Baudrillard argued that Marx
had been operating under the influence of the 'virus of bourgeois thought' and
had placed too much emphasis on ideas such as 'work' and 'value'. His
development of the idea of 'symbolic exchange' as an alternative to economic
exchange was in line with the thinking of the new Left, hippies and the 'counter
culture' (Ritzer 1996), During the ] 970s and early 1980s in Australia and other
parts of the developed world, a profosion of co-operatives, bartering schemes and
communes had sprung up, a phenomenon in which it is implied the characters
Richard and Gavin had participated through their anarchist politics, carrying their
anti-capitalist values through to the novel's present.
In his later writings, however, Baudrillard ceased to be as interested in symbolic
exchange as a viable alternative to capitalism and directed his attention to the
idea of seduction as a better model for society. According to Kellner (1991,
p.149), Baudrillard's idea of seduction involves 'the charms of pure and mere
games, superficial rituals ... It is that which profoundly undermines demands for
production, meaning and morality'. This idea forms a major underlying theme in
'Fame, Sex and Other Types of Criminality', infusing with 'playfulness' the
characters' attitudes and behaviours and the mystery element of the plot. But
seduction didn't fulfill its philosophical promise for Baudrillard and, in the end,
he is offering a 'fatal theory . . . There is no revolutionary hope as in Marx's
work. Nor is there even the possibility of reforming society . . . Rather, we seem
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doomed to a life of simulations, hyperreality, and implosion of everything into an
incomprehensible black hole' (Ritzer, p.619).
lfBaudrillard is right in that all existence. all discourse, is exclusively referential,
then what place does critical theoiy occupy? Isn't such discourse subject to the
same endlessly repetitive status as other aspects of Western culture? If so, is it
possible to understand it as 'truth', or is it too lost in the hall of mirrors? The
character Zizek, in the final scene of the novel. embodies this paradox. The
increasing boredom of his own gravity-less existence mocks the paradigm of
Western affluence: no war, no famine, no fear. no dirt, no pain, no ageing, no
surprises. He adopts a typical Buddhist process of self-examination which, if
carried through to Buddhism's logical end, finds no personal self at all, just an
impersonal array of causes and elfects (Nyanatiloka 1967, p.89). In the scene I
wanted to ironise the rise of Buddhist values and attitudes in the West by
presenting them alongside the extraordinary achievement of Western science:
humanity's excursion into space. ls there a connection between Baudrillard's
thinking and that of 2,500 year-old Buddhist thought? The more things change,
the more they stay the same'! At the heart of Buddhist teachings is the quietist
pursuit of individual enlightenment. a final state that is free from distinction
between notions of good and bad (Nyanatiloka 1 967. p.89). The vacuum left
behind by the departure of Christian values, particularly that of the 'Protestant
work ethic', must presumably be filled by something. It is a deep irony, akin to
the rise of capitalism from Calvinist theology, that at the philosophical heart of
postmodemity - or at least in one of its ventricles - there seems to lurk an
ancient doctrine.

Lacau and .Ziiek: Sex Ad Ab.mrdum
Aspects of psychoanalysis and sexuality have been satirised in 'Fame, Sex and
Other Types of Criminality'. Psychoanalysis attempts to fit the human psyche
and sexuality within the rationalist agenda, generating complex and obscure texts
containing questionable claims. As a form of 'philosophical pedantry' (Frye
1971/1 957, p.240), psychoanalysis exposes itself to satire.
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The use I make of psychoanalysis begins wi tlt Freud's idea o f 'penis envy'.
Lacan developed this into the notion of Ote 'lack', which is linked to the idea of
the 'phallus'. According to Lacan, Ote phallus is not the penis, but ratlter the
penis plus the idea of absence stimulated when the boy-child looks at his naked
mother expecting to see a penis like his own and his father's, but sees nothing
(Leader & Groves 1995, pp. 88- 1 04). Lacan's clai m indirectly supports the
argument that women in Western patriarchal culture, for all the talk of equality
'under the law', nevertheless are sti II constructed as fundamentally 'Other• m,
with access to full humanity allowed only through the mediation of a man. The
symbolic father's role is to intervene in the game with the mother so that the
male child knows that the phallus they want to be for the mother is absent. The
various gender ambiguities in the novel tease at the absurdity of this idea:
Richard's ' feminine', poetic nature: Nadia's ' masculine', rationalist character;
Madison's extreme, and loud, femininity misconstrued by the hens' night women
and Detective Shy Gun/Brian as transvestism; and Simmo/Simone's 'masculine'
approach to sex.
To explicate Lacan's idea o f the 'lack', cultural theo rist Slavoj Zizek gives the
example of the film, The Crying Game, in which an IRA operative (Fergus) falls
in love with the girl friend (Dil) of a black British soldier whom he once held
prisoner and was commanded to execute. Zizek describes a shocked Fergus
pushing away Di! when he discovers her penis because, like the viewer, he
thought she was a woman. This is structured as the
e:'<nct inversion of the sc1.'I1 e referred to by Freud as the primordial trauma of fetishism: the
child's gaze, sliding down U1e nnked female body towards the SC)(Unl organ, is shocked to find
noU1ing where one cxpecl� to see something (a penis) - in the case of The Crying Game, the
shock is caus1.-d when the eye finds something where it c>.-pects nothing (2:i2.ek 1 999, p.1 63).
I used this idea in ' Fame, S ex and Other Types of Criminal ity' in the ' courtship'
of Madison and Detective Shy Gun/Brian, which is brought to a head in the
secret room when he has Madison reveal herself: the idea of the " lack' is
satirically further inverted in a symbolic return to the mother-child relationship
as his gaze slides down her body, finding nothing where it expects something.
!a The

idea of Womnn ns 'Other' is usually credited lo Simone de Beauvoir's The Second Sex

( 1 972/ 1 949).
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The nature of Detective Shy Gun/Brian's desire also highlights the am biguous
relationship between desire and the law and the blurred bound ary between
criminal behaviour, sexuality and the role of art.
Lacan's 'lack' is twisted again with Simmo/Simone, the bourgeois criminal who
sees Gavin's penis but discovers that seeing is not everything. Simmo/Simone is
masculine in her positioning. She not only occupies a high social status as
wealthy art patron, but successfully fought offa violent usurpation of her role as
the heir to her husband's criminal operations, and continues to direct the
production of pornographic films in which she seemingly appears as a
dominatrix. The character ofSimm o/Simone satirises the role of the respected art
matron as well as that of the crime boss of fiction, especially in contrast to
Gavin's pathetic attempts to engage in 'revolutionary' criminal activity. It is the
respectable middle-class, middle-aged woman who most threatens social values
- which she also most personifies - not Gavin's idleness, inept anarchism and
naive criminality.
The various options of what 'lack' might mean that are presented in the novel are
intended to question a unitary, narrow view of sex uality, especially in regard to
the patriarchal assumptions underpinning Lacan's idea

Conclusion

In this essay I have discussed my personal and artistic background and the
influence this had on the issues addressed in my novel 'Fame, Sex and Other
Types of Criminality', particularly my interest in the Protestant roots of Western
capitalism. The influence exerted by three novels from a French literary context,
and how aspects of each were incorporated into my novel, was also explained.
Zazie in the Metro was the inspiration for the fast dialogue, eccentric

characterisation, satirical intent, and the chaos of the later scenes. From Perec's
Things, with its focus on consumer capitalism and advertising I borrowed a

suppressed, critical narrative voice which I used to question developments in
Australian society. Jean Echenoz's Cherokee provided inspiration for the
inclusion ofa crime subplot, which helped me move from my poetry background
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and enforce a tighter plot regime. Cherokee also inspired the sense of chaos and
absurdity.
I have also discussed the deployment of irony and satire at various levels of the
narrative, plot and characterisation and their bearing on various social theories
and my authorial positioning. In particular, the influence of Schopenhauer and
Nietzsche's philosophies on the notion of the artist-as-tortured-hero gave
significant impetus to the overaJI criticaJ stance of the novel. Baudrillard's ideas
of hyperreality and simulacra prov ided a perspective from which to view media
influence, but also were shown to be a 'fatal' theory. A critique of the notion of
the 'lack' in Lacanian psychoanalysis was incl uded to explicate the satirical
intent of the later scenes in my novel.
Thanks to the influences of these sources, 'Fame, Sex and Other Types of
Criminality', should declare, in the event of its publication, a potential new form
of genre fiction in Austra1 i a1 1 . This genre's elements would be an engagement
with the techniques of French 'experimental' fiction applied to Australian
conditions. coupled with a deliberate use of historicaJ references embedded al
various levels of the text. Such a genre might aptly be called the ' retro-new
novel' because it employs, in English translation, reference to the nouveau
roman, itself now a historical phenomenon, and also the post-nouveau roman.
Further research could be carried out using a similar grouping of influences. For
example, I am consid•Jring a second novel based on the anarchist days of Richard
and Gavin in booming 1 980s Melbourne - including cabaret appearances by
Madison and crossovers to comrade Nadia enjoying perestroika in Leningrad 12
- with structure, plot and characterisation influenced by Georges Perec (W or
The Memory of Childhood, 1 988/1 975), Alfred Jarry (Days and Nights,
1 989/1 897) and Jacques Roubaud (Hortense is Abducted, 1 989/ l 987), and
ideological references provided by Kropotkin, Wilhelm Reich, Anabaptists,
Situationists, French revolutionary writers and Jim Cairns.
1 1 O f Australian authors, perhaps only Gerald Mumune (for e.'<ample, The Plains ( 1 982) and
Landscape with Landscape ( 1 985)) with his Robbe-Grillut-like repetitions, is clearly engaged
with the French 'uxperimcntalists' .
12 The uity 's nearby naval base at Kronstadt occupies II privi leged position in anarchist folklore
because its military personnel and suJTOunding citizenry resisted the Bolsheviks during the 1 9 1 7
revolution an d espoused unurchist principles un d practices.
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The pursuit of research in this field could lead to the development of a new and
exciting form of Australian literature, which engages more selfRconsciously with
some of our crucial, but usually invisible, global cultural forebears and casts a
critical eye on postmodern Australian culture.
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